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immediately from them, are vital to the plot; and ;n Tlie
Tempest it is Prospero's will and plan that such meeting and
such love should be. And in all but Pericles it is child who
discovers child; it is the child of the older order, wracked with
evil, which discovers the lost and so is the means whereby
there breaks over that older order ca notable passion of wonder'.
The older order seeks out, in the form of its child, the lost
beauty which is embodied in the form of another child lost,
and so redeems itself. The story of the discovery of child by
child is the story of the search by what is fallen for what it
knows it has lost, but which, when it is found, comes with a
fine and wonderful surprise. 'Comes with a surprise' because
the finding comes at a time of hopelessness, of a despair which
precedes the finality of discovery.
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Finally, we must notice the constant repetition of
situations in which the dead return to life. Thaisa alone
is literally recovered from death; yet Marina, the sons
of Cymbeline, Posthumous, Imogen, Perdita, Hermione,
Ferdinand, all reappear as if, to those who thought them dead,
from death to life. Mr. Wilson Knight has rightly emphasized
the story of Thaisa,1 for it is unique in the four plays. Buried
at sea and in a great storm, her body washed ashore is brought
to Cerimon. In the scene in which Cerimon is introduced,
he is thus addressed:
Your honour has through Ephesus pour'd forth
Your charity, and hundreds call themselves
Your creatures, who by you have been restored:
And not your knowledge, your personal pain, but even
Your purse, still open, hath built Lord Cerimon
. . . strong renown.
Here, as in other respects we have noticed in Pericles, the
symbolism is clearer because less human. There is in Pericles
1 Myth and Miracle, pp. 11-14.